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Traces of Devation

Nelzon Hancock Galbery

111 Framt Street, No. 204, Dumba,
Brooklyn

Throwgh May 8

Milson Hancock Gallery is fairiy
new. 1t has been in business for just a
year and could not observe its flrst
anniversary with a more heautiful
and auspicious show than this one of
photographs by Lisa Ross.

Although based in New York, Ms
Raoss traveled far for these piciures,
ts the Taklamakan Desert in Xin-
jinng, the region in western China
The ares s home to the Uighurs, a
Turkic-speaking people who largely
practice Sufism, a mystical, pacifis-
tie form of Islam,

Sufi, devation focuses on genera-
nicns of saints, “(riends of God,” and
specifically an their burlal sites
Such graves dot the Taklamakan, in-
dicated by the most fraghle of mark-
ers: dried branches staked vertical-
by in the ground or plled up to serve
a5 prayer huis What makes the
markers visually distinctive is the
way they are ornarment &d by vishing
pllgrims with amulets, dolls and rib-
bon-like strips aof bright-colored
cloth, brilliant against & landscape of
unbraken sand-brown.

An awareness of transience lies al
e beart of all devotion, and it finds
an apt embbem in thess grave mark-
ers, bent and taftered by the wind
M5, Ross's photographs hint at a less
elemental source of destnectbon, 16,
The Chinese povernment, intent on
making the area accessible o the
resl of the country, k= bullding new
reads, And as they pave the desert,
ey suppress the religious traditions
that have, against all odds, flour-
ished there. Politics is its own func-
tionalist faith, a powerfully coercive
cne. In time, and not much time, it
coteld transform Ms. Ross's exquisite
anthropalogical images of living
monuments indo documents of relics.

HOLLAND COTTER

Alan bussow

Qils, 1950-1980

Babeock Gallerdes
724 Fifih Averne, af $7th Street
Through April 28

An artist, writer, teacher and envi-
ronmental activist, Alan Gussow
(1331-1957) saw nature as his prime
subject, Closely observing its phe-
nomena and moods, he comveyed
them in Abstract Expressiondst-ge-

Bue and brown with tosches of yel-
low and lavender, evokes the mur-

minrof & forest. GRACE GLUECK
Al Hansen

Amdrea Bosen

525 West 24th Street, Chelsea
Through April 20

The sexy girl popped up every-
where in the |%80'5. She appearsd as
Tom Wesselmann's “Greal Amerl-
can Mude” series, Andy Warhol's
Maribyns, Michael Snow's Walking
Woman, Mel Ramos's solt-core pin-
ups and Roy Lichtensteln's love-sick
comic book heroines, A% a volupisous
slthouvette called Yemses, she animat-
ed the collages of Al Hansen (1927
1505}, sureeyed in this compact ret-
raspeciive.

Hanzen was an early Happening
artist, but he |8 best remembered for
clages using chocolate candy bar
wrappers. Moticing that the word
Hershey contained two feminine pro-
nouns, Hansen began in the early 60°s
cutting out and pasting up the wrap-
pers'  sliver-on-brown  letters  into
densely patterned collages shaped
like curvy femake torsos. He created
all-owver flelds of cypogr aphy on wood
panels as well, bt the female silhou-
eties, tattooed with words Hke “Her,"
=ghe,” “Hey,” “Tes" and othér per-
mutations of the letters from the
wrapper, remain his most exciting
works. With delightful exuberance,
they reflect the erotle extroversion
and vulgar commércialissm of the
decade of the sexual revolution.

Hanszen also constructed fotem-
like, fawx-primitive sculptures of fe-
male torses by gluing tagether hun-
dreds of filtered cigarettes butts or
woodien matches, And he made sculp-
tures of miniature towers and of an
ocean wave ouwt af  matehstleks,
These sculptures call o mind that
speches of folk art known as Tramp
Art. Hongen was an urbane descend-
ant of Kurt Schwitters and a clever
Pop artist, but there is also an oat-
sider aspect to his work. 11 could be
mdstaken for the art of an ingenlous,

slightly erazy streel person,

Andy Warhol

Warhal's Werld: Photegraphy and
Televizien

Zwrirner & Wirih

32 East alth Street

Through April 28

This exhibition of 313 previoasly
uncxhibited and unpublished phisic-
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A photograph by Liza Ross of a Sufi burial site in western China.

recard one version of that ever-shift-
Ing acckdental community of the
rich, famous and sbherwise interest-
ing and the people they attract. War.
hol was in both camps, a5 much a fan
az a star, which made him uniguely
cquipped to capitalize on the mo-
mentary intimacies of parties,

He loved beauty, as repeated ime
ages of Debble Harry, Blanca Jagger
and Jean-Michel Basquiat atiest, But
strangeness was also fine. Halston ks
shown chatting with an exquisitely
nifcl E-Lp waEm an large, gestic-
ulating hand rears between them as
if from & hidden grave. Not only does
it seerm o belong to a third party, it
suggesis that she might be a he,

Mearly a teath of the images in-
clude Warhol himsalf, looking more
or legs ill at eage The best show him
in some degres of drag, when he, tog,
was ol his most beawstiiul.

ROBERTA SMITH

ment of light through an op
which is fundamental to the me

A photograph of the bg, &
trapezoidal window at the Wi
Museurm of American Art evok
camera’s physiognomy — spec
ly, the lens. So does a Lripiy
voted toe a hexaponal windaw
hou=e that Konstantin Melniloos
in Moscow in 192720,

These photographs ane perm
with an air of precisusness that
least interesting aspect of pl
raphy, Modernksm and archite
separately or in combination,
exiremely well done, they prov
less is not always more and su
that, whether artistic or docun
ry, Ms Lambri's vision need
panding. ROBERTA 5

Gianni Motti



