The artist or deSi§§1ea* is nominated for work
“inspired by Islamic traditions of art; craft and
design executed in the last five years, = .
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‘The first Jemeel Prize was organised in 2009 by Tim Staﬁley, seaior

curmtor arid head of the Middle Bastern collections at the VEA, In

Jamiary 2011, cuzator of contemporary Middle Bastern art Salma Tugan

carme to jein him gnd todether they have been working on the exhibition

ar the Jameel Prize 2012, whitk opens ot the VRA in July. Later in the
ear, they will be taking the exhibition on tour. The prize is reliant on
both the expertise of fts nominators - designers, artists and cultural
Fgures worldwide as well as the independent panet of judges that
determine the shordlist

How and wizy was the Jameel Prize conceived?

In the 1850's, the founders of the V&A shared an admiration for tslamicart
and design so began to collect Islamic artro inspive the artists and designers
of their age. The Jameel Gallery of Islamic Art was opened in Jaly 2006,
Mohammed Abdul Latif Tameel, who bad sponsored the development of
the gallery wanted to show how Islamicart and design is still a soutce for
contemparary artists, The Jameel Prize is seen as a way of giving this notion
a higher profile,

‘How has the Jameel Prize inflizenced Western perceptions of Tslansie art
and culture? .
The Jameel Prize has been very well received wherever the exhibition of
EGnalists’ work has been exhibited We Lope that i witl shaw everyone how
Eraitfiul the interaction between contemporary practitioners and the Istamic
traditions of the past can be, In fact, the V&A does not see itas an Bast/
West thing, The prize js open to everyone, no matter what their background,
hecatse Islamic tradiions have not been confined to the Istamic world in
terms of the inspiration they have given artists and designers. ‘This year,
the nominees spanned an even lavget geographical area than 2009 with
submissions being received from counmries as diverse as the USA, Germany,
Tran, Lebanon, Uzbekistan, China and Migeria, The Jameel Prize 200 tour
wil] zvavel to new destinations beginning at the Institat du Monde Arabe
ivi Paris in winter zorifra,

How important was it to tale this exhibition on tour? What were the
challenges and how was it received?

The tour was a great oppertanity, The V&A has the largest international
touring programme for exhibitions in the world, but even so there were
several coumtries on the tour that had not had a Vi exhibition before -
Saudi Arabia, Eebanan, Sharjah and Morocco. We thought that the countries
in the Middle East and North Afiica would find the exhibition patticufarly
interesting and the reaction has heenvery good, especially from the sndents
and young attists involved in the programme of workshops and other events
that tock place alongside the exhibition. These events allowed further
critical dialogue and awareness about the nodons of Islamic art and its
place in a contemporary context. The toar has also ensured that the
shortlisted artists and winner receive ongoing exposure.

How has Afruz Amigh, the fisstwinner of the James Prize been
affected by her award? How does the V&A support the artists that win?
Afruz had her frst sole exhibiden at the Nicelle Beauchene Gallery in New
York and patticipated in the gronp exhibition Light of the Sufis: The Mystical
Arts of Tslam at the Museum of Fine Arts Houston. She held her first solo
show In the UAR, Angels in Combat, at Gallery Jsabelle van den Bynde in
Dubai. Her piece that won the Jamee! Prize in 2006, 1o0x Pages, an intricate
hand-cut screen made from the woven plastic used to construct refagee
tents, was acquired by the V8A and will form part of its contemporary
Middle Eastern collection.

What themes are generafly exp.lcred in the work of your nominated
axtists? Are there any commonalities that can be fierther expleved?

The Jamee! Prize 2011 artdsts draw strongly from: their own Jocal and regional
traditions and celebiate particular materials and iconography with strong
references to traditionat Istamic art. In much of the work there is an
underlying reference to the attists’ own hybrid’ caltural ideuﬁty: the mix
of old and new, minimalism versus ornament, tradition and modernity,
and hoine versus exile.
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